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never surpassed. Their brilliant style, in the performance 
of the overture, at once prepared the vast assembly for a 
rich treat, and they were not disappainted. 

After a few rehearsals, vocalists, chorus, and instru- 
mentalists, seemed to have caught the spirit of the music, 
and they produced all the fine effects intended by the 
author. During the evening the audience became more 
and niore excited. Applause followed every recit, airoso, 
solo, duet, quintett, or terzetto. An evident deBire was 
manifested to have several of the pieces encored, but 
owing to the length of the oratorio and the lateness of 
the hour, Mr. Benedict was constrained to limit them.— 
The oratorio since its production here had been consi- 
derably and very judiciously shortened; the following 
being the omissions: — the aria, sung by Herr Formes, 
"The Lord shall bring a nation against thee from far," in 
the introduction, the arioso, " Run ye to and fro," and the 
aria, " Woe to Ariel," in the first part ; — the semi-chorus, 
recit, and chorus, commencing the second part ; the recit, 
arioso, and aria, commencing the third part. The chorus, 
" Lo, he comes in clouds descending, was, contrary to gene- 
ral expectation, retained, and perhaps never was given 
before in so splendid a style. In the first and second 
parts the chorusses went off well, and were very effective. 
At the close of the last chorus, the applause was general 
throughout the hall. Mr. Pierson was loudly called for, 
but he did not make his appearance. The success of his 
work was as great as he could desire. After passing two 
such ordeals as our Festival and Exeter Hall, it will be 
a vain effort for a clique of critics to write it down, because 
of certain alleged crudities perpetrated in an attempt to 
depart from the beaten path of musical composition. We 
feel more confidence than ever in repeating our former 
opinion, that Jerusalem has enough merit and vitality in it 
to live, and to place its author in the first rank of English 
composers. 

A morning contemporary thus speaks of the oratorio : — 
"Mr. Pierson's work, entitled Jerusalem, is a surprising 
composition. From the peculiar sacredness of its theme, 
we were not surprised to find no fewer than three prelates 
present at the performance. Mr. Benedict had, in a great 
measure, triumphed over the peculiar difficulties of the work 
— difficulties which actually produced many resignations in 
the band and chorus. The general result was highly satis- 
factory. The instrumental portions were most effective, 
especially that gorgeous piece the symphony describing 
the march of the Roman army on Jerusalem. We are 
aware that the author of this great work has prejudices 
and opposition of no ordinary kind to overcome, but we 
feel the strongest confidence that the sterling character of 
his production will sustain him amidst them all, and 
that we shall often have to record the future successful 
performances of the oratorio of Juerusalem." — Norfolk 
Chronicle. 



SACRED HARMONIC SOCIETY. 
The twentieth annual general meeting of the society 
was held on the 6th. Mr. Harrison in the chair. We 
give a few extracts from the report : — 

The number of members and subscribers at the several quarterly 
periods of the year has been as follow : — 

At Lady Day ...... CIS 

,, Midsummer ...... 662 

„ Michaelmas ...... 658 

„ Christmas ...... 750 

The number of Concerts in last year was nineteen, a number 
which, with the exception of the Exhibition year, 1851, has never 
been exceeded, and has only twice, and at distant intervals, been 
equalled in any one year. Of these nineteen performances, twelve 
were Subscription Concerts, which is a larger number than was given 
in any of the five preceding years. The number of Subscription 
Concerts, as stated in tbe last Annual Report, has usually been ten. 

The following is an account of theTeceipts and expenses 
for the year : — 

Receipts, £6,252 4s. id.; Payments, £6,099 11>. 2d. ; Balance in 
hand, £152 12«. lid. 



By this it will be seen that, although not a large profit 
has been made, considering the extent of the outlay, a sum 
exceeding £150 has been added to the stock of the society. 

In reference to the subject of the testimonial intended to 
be presented to Mr. Bowley, the committee insert the 
following paragraph in their report : — 

This Committee have often had occasion to point out in their 
Reports the peculiar obligations under which the society lay to Mr. 
Bowley, and now that so large a proportion of the members, sub- 
scribers, assistants, stewards, and friends of the society have con- 
curred in adopting a series of resolutions expressive of similar 
sentiments, and of their desire to offer him a suitable Testimonial of 
their gratitude and esteem, the Committee would not do justice to 
their feelings, if they did not take this opportunity of testifying 
their hearty concurrence in the object proposed, and their sincere 
hope and anticipation that the result will be such as will reflect 
honour alike upon the society who bestows, and the individual who 
receives, so well merited a compliment. 

The Creation has been repeated by this society : Madame 
Clara Novello, Signor Gardoni, and Herr Formes, being 
the vocalists. 



TO CORRESPONDENTS. 

Our Correspond nt (Edinburgh) who writes about the 
faulty rhythm of the National Anthem, evinces ability 
in his analysis , but aefear his labour stands but a poor 
chance of being requited. Be would be glad to see an 
attempt made to supply the place of the old poem: we 
agree with our Correspondent as to its worthlessness, but 
if the finest poem ever written were to be wedded to the 
music, it would stand no chance of performance — such is 
the force of habit in these matters. Ottr limited space 
prevents the insertion of our Correspondent's letter. 

F. J. J. — The letter from this Correspondent is under 
consideration. 

E. G. — We advise our Correspondent to place the matter in 
the hands of a first-rate organ-builder, whose experience 
will aid him in his object much more than bringing the 
subject under discussion in any kind of publication. 



Brief Chronicle of the last Jttonth. 



Philharmonic Society. — The fourth concert was 
held on the 2nd, when Cherubini's MS. symphony in D, 
a MS. violoncello concerto by Molique, the Overture to 
Euryanthe, Beethoven's " Pastoral," and Mendelssohn's 
March in Athatie, were the principal orchestral features. 
Cherubini's symphony was originally written for this 
society ; and it has, by some means or other, presented 
itself to the notice of the directors this year — who, 
as we have before pointed out, are more energetic in their 
office than formerly: in this symphony, though it falls 
short of the grandeur of style and poetry of imagination 
which distinguish the works of Mozart and Beethoven, 
there is a fine perception of the wonderful uses for which 
the combination of sound may be employed, and an ex- 
ample of the glowing language of which music may be 
made the vehicle. The hand of a master is apparent in the 
treatment of all Cherubini's subjects — the instrumentation 
is well conceived and admirably balanced — nor is the very 
essence of the art, melody, either cast aside, or obliterated 
by a love of display in the production of scientific combi- 
nations or eccentric harmonies. We have no doubt that 
future opportunities will be afforded to the subscribers of 
hearing the work performed. The other novelty was a con- 
certo, by Molique, played with wonderful grace and ex- 
pression by Piatti, in which the chief characteristics of 
the composer were present — elegance of thought, and 
fluency of expression. The whole is in three movements, 
and fully adapted to the taste of an audience like that 
usually assembled at these concerts. Beethoven's con- 
certo in E flat was well played by Charles Halle. The 
concert, as a whole, may be justly characterized as both 
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interesting and highly satisfactory. — The fifth concert took 
place on the 16th, in the presence of a crowded audience. 
Two symphonies, Mendelssohn's in A, and Beethoven's in 
F. No. 8; three overtures, Jessonda, Esther, Figaro, 
a cantata (Bishop's Departure from Paradise,) and a con- 
certo, were the instrumental performances. Mendelssohn's 
symphony has been, since its publication, brought into 
notice by the New Philharmonic Society — it was ad- 
mirably played by the band. A difference of opinion has 
existed between conductors as to the time in which the 
last movement should be taken. M. Jullien adopted one 
course — Mr. Costa another — and without pinning our 
faith to the sleeve of either, (though if compelled to stoop 
to partizanship, we confess we should choose the cause of 
the latter gentleman,) we must express our most decided 
conviction that the time in which Mr. Costa takes the 
movement is far the most effective : the andante was en- 
cored. Spohr's overture was given with great spirit, and 
the well-known Figaro closed the concert with great eclat; 
the reason for inserting Handel's Esther in the programme 
is not quite palpable. Vieuxtemps' playing of his concerto 
was one of those great displays for which he hag hitherto 
been celebrated — full of genius, and admirable alike for 
manual dexterity and richness of tone ; as a composition, 
however, we have little to record in its favour — its chief 
characteristic being its elaborateness: this, without the 
achievement of a corresponding result, never fails to give 
dissatisfaction to the listener. Bishop's cantata — a com- 
position of high merit, and of a purely melodic character — 
was cordially received: the composer conducting the can- 
tata himself — Miss Pyne being the vocalist, and acquitting 
herself to admiration. Signor Gardoni, whose voice we 
never heard in better condition, and Miss M. Williams, 
who sang Mozart's " Lento il piu," with fine feeling, were 
the other vocalists. 

New Philharmonic Societt. — The principal feature 
of the third concert consisted of a cantata called Paradise 
Lost. Dr. Wylde has undertaken to illustrate Milton's text ; 
he might have been more happy in the choice of his sub- 
ject, which has a gloom pervading it not altogether calcu- 
lated to show the powers of the composer to the highest 
advantage ; yet in the treatment of his subject, Dr. Wylde 
has manifested considerable powers of invention and a 
good knowledge of effects. The couplets delicately sung 
by Miss L. Pyne (and encored), commencing " For spirits 
when they please," evince a power in the composer to 
write a better, a more pleasing, and consequently a more 
popular work than the one under notice. Miss Arabella 
Goddard played Benedict's graceful pianoforte concerto in 
C minor, from memory, and gave indications that, unless 
unforeseen circumstances prevent its realization, her 
future career will be amongst the highest of the art. 
She is, as yet, not free from the blemish of a juvenile 
artist, {but there is nothing betwixt her and greatness. 
There has been much virtuous indignation wasted about 
the performance of this C minor concerto j it was, for 
some reason, withdrawn from the programme of the old 
Philharmonic ; hence its appearance in that of the new. 
Our opinion of its merits is, and always has been, of the 
highest kind ; but whether Miss Goddard acted wisely, as 
a performer who has yet to take her position, in indignantly 
refusing to perform except she were permitted to exer- 
cise her own choice, at concerts like those of the Philhar- 
monic society, must be considered questionable. We 
offer no further opinion upon the matter, though we hold 
that no worthier music than that of Mr. Bennett can be 
performed anywhere. Mendelssohn's symphony in A 
major and the ZauberfiStte overture, the latter at a rattling 
pace, were also performed. Herr Lindpainter conducted. 

Ma. Holmes's Concert. — A classical concert was given 
by Mr. Holmes, on the 5th, for the avowed purpose of 
introducing to the public two of his sons, as violinists. 
The programme consisted of several compositions calcu- 



lated to give the public an opportunity of judging of the 
capabilities of the young debutants — amongst these it will 
be sufficient to mention Mayseder's Solo (op. 49), a double 
concerto by Kalliwoda, and Vieuxtemps' " fantaisie 
caprice." The playing of both these youthful artists is 
entitled to high encomium, and we should be doing less 
than justice did we not hold out favourable anticipations 
to each of a prosperous career. Their style of playing 
evinced a self-reliance which cannot be imparted by even 
the best tuition. 

Sionor and Madame Ferrari's Concert. — These 
well-known professors of the vocal art gave an entertain- 
ment at the Hanover-square Rooms on the 3rd. Besides 
Mr. and Madame Ferrari's names, the programme con- 
tained those of several popular vocalists, and Sterndale 
Bennett and Signor Piatti were amongst the instru- 
mentalists. A sonata by Mr. Bennett was a prominent 
feature — its able treatment by the composer and Piatti 
rendered the performance one of great interest. The ex- 
ertions of the vocal and instrumental interpreters were 
amply acknowledged by a large and fashionable audience. 

Mr. Aguilar's Concert. — The annual concert of this 
clever pianist was held at the Hanover-square Rooms on 
the 4th. Amongst the chief features of the entertainment 
were Spohr's quintett for pianoforte and wind instruments, 
and Mendelssohn's rondo, " Capriecioso." Mr. Aguilar, 
while he displays a sound knowledge of the intricacies of 
his art, is open to no charge of impracticability in his 
compositions. A trio in the key of G minor performed by 
himself, Vieuxtemps, and Hausmann, a composition marked 
by originality of thought and depth of sentiment, quite 
warrants the expression of such an opinion. His talent 
as a performer was fully proved by his interpretation of 
the pianoforte parts of this trio — his style is brilliant, yet 
free from exaggeration. Madame Fiorentini and Bottesini 
were prevented attending by indisposition. 

Madame Sainville's Concert. — This lady gave 
a concert on the 9th at Willis's Rooms, but owing to the 
late arrival of the tickets, we are not in a position to do 
more than record the fact. Should Madame Sainville 
again appear before the public, we shall be happy, as the 
French say, to " assist'' at her concert. 

Miss L. Rhemmeiooh's Concert. — This lady gave 
a concert on the 9th at Willis's Rooms, and besides dis- 
playing agreeable vocal powers, introduced the audience 
to an interesting selection of music. The programme 
was one which appealed to the general ear, and appeared 
to give unmixed satisfaction to the audience. Perhaps 
the chief feature was the splendid playing of Bottesini, on 
the contra-basso, a fantasia of his own composition, which 
elicited a genuine burst of applause. A debutante, Miss 
Bentley, gave some promise in a pianoforte solo. 

Gloucester Festival. — The 130th meeting of the 
three choirs, Gloucester, Worcester, and Hereford, will be 
held on the 13th, 14th, 15th and 16th of September next. 

Leeds Musical Union. — The fourth and last dress con- 
cert of this society took place on the 9th, at the Music Hall. 
Mr. Spark on this occasion appeared in the triple character 
of pianist, conductor, and accompanyist, in all of which 
offices he displayed that great ability which has so de- 
servedly won for him the eminent position he now occupies 
in musical matters in this town. In Mendelssohn's fine 
duet he shewed himself a worthy coadjutor of M. Silas, 
and proved himself a clever exponent of classical pianoforte 
music. 

Western Madrigal Society. — This rising society 
held its 14th anniversary at the Freemason's Hall, on 
Wednesday, April 6th ; Jas. Evans, Esq., presided in the 
chair. About 140 gentlemen sat down to an excellent 
dinner. The madrigals, principally selected from the 
Italian masters, were admirably performed by a choir of 
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above 100 voices (half of whom were professionals), 
assisted by 20 boys of her Majesty's and other metro- 
politan choirs, conducted by Mr. Turle. The musical 
arrangements were under the direction of Mr. Gibson, the 
lion, secretary. 

Huddkrsfield Choral Society. — The sixty-eighth 
quarterly concert of the above society, and last of the 
season, took place in the Philosophical Hall, on Friday 
evening, the 22nd inst. The first part contained a choice 
selection from various authors, the solos being admirably 
sustained by Mrs. Sunderland, Messrs. Milnes, Nether- 
wood, and Senior. The band and chorus were, as usual, 
under the judicious direction of Mr. James Batty. 

Leeds. — An oratorio by Mr. W. Jackson was performed 
in the Music Hall, Albion-street, Leeds, on the Kith. It 
is called Isaiah, and wa3 interpreted by Mrs. Sunderland, 
Miss M. Rose, Mr. Perring, and Mr. Winn j leader, Mr. 
Haddock ; conductor, Mr. Jackson. We propose giving 
a fuller account of this performance in our next number. 

Preston. — Mr. Ellis Roberts gave an entertainment in 
the Theatre of the Institution at the latter part of last 
month ; he was assisted by Miss M. Rose. The members 
of the Preston Choral Society have given a performance of 
the Messiah. 

Blackpool. — A concert of miscellaneous music was 
given last month. Mr. Grindrod was the pianist. 

Bedworth Choral Society. — The members of this 
society, assisted by several choirs of the neighbourhood, 
numbering about 60, gave a performance of Sacred Music 
on the 9th of May, in the Parochial School-room. The 
selection was miscellaneous, including choruses from the 
Messiah, Samson, Joshua, Judah, and the Creation, all of 
which were given with great precision and effect. Mr. 
Garratt officiated as conductor, and Mr. J. Stringer as 
leader. 

Whitby Choral Society. — In January last a choral 
society was established in Whitby, for the "Study and 
Practice of Sacred Music," and on the 3rd of May the 
members gave their first public performance in the New 
Lecture Hall, to a very crowded and highly respectable 
audience. The programme comprised selections from the 
Creation and the Deliverance of Israel, which were very 
faithfully interpreted. The success of the Whitby Choral 
Society is in a great measure attributable tp the untiring 
exertions of Mr. Mercu, the leader, together with the 
liberality of the president, H. Belcher, Esq., who has 
presented the members with a copy of Jackson's oratorio, 
the Deliverance of Israel. 

Hatcham Choral Society. — A Choral Society has 
been formed in Hatcham for the encouragement of vocal 
music, both sacred and secular, the first meeting of which 
took place on the 12th of April, in the School-room. The 
programme issued for the occasion was of a very judicious 
kind. Mr. John Brown was the conductor ; Mr. Black- 
shaw the pianist. 

Wolverhampton. — On the 9th a concert of sacred 
music was given in the National School-room, on behalf 
of the Widows' and Orphans' Fund of the Earl of 
Plymouth and Royal Brunswick Lodges of Odd Fellows, 
M.U., established in this town. 

Bradford Musical Festival. — This great musical 
meeting will be held on the 31st of August, and 1st and 
2nd of September next : by a reference to our advertising 
pages, the reader will find that the most complete and 
extensive arrangements have been made for its celebration 

Manchester — A concert was given at the Blind 
Asylum recently, at which a selection from Dr. Bexfield's 
oratorio, Israel Restored, was given. The composer himself 
presided at the organ. 



Birkenhead. — The Messrs. Distin, assisted by Miss 
Caroline Felton and Mr. John Willy, gave a concert, at 
the Craven Rooms, on the 9th. 

Perth.— A performance of the Messiah was given on 
the 7th, in the City Hall, under the patronage of the 
Duchess of Atholl, and the nobility and gentry of the 
neighbourhood. The band and chorus consisted of up- 
wards of two hundred performers. Mr. Helmore was the 
conductor; Mr. Pearman the leader. We have been 
favoured with a copy of a long correspondence in the Perth 
newspapers as to the oft-repeated question of whether it 
be for the interest of religion that sacred Words and music 
should be sung by "unholy lips i" and whether it be 
wrong or not to enjoy what one of the writers designates 
"the sinful gratification" of hearing an oratorio, unless 
performed for the single purpose of worship. With this 
question we must decline to interfere further than to state 
our impression that no man should judge his brother. 
We are indebted, nevertheless, to the correspondent who 
forwarded the papers. 

Present to Miss Goddard. — When Miss Goddard 
entered the retiring room after her performance at the New 
Philharmonic, Mr. Sterndale Bennett, whose concerto she 
had played, presented her with a splendid gold bracelet. 

A New Opera House has been built on a moderate 
scale in the Strada di Santa Redegonda, which is much 
admired in an architectural and decorative point of view. 

Madame Feron. — This once celebrated vocalist died 
in London recently, at an advanced age. Madame 
Feron, when her vocal powers had somewhat declined, 
appeared with some success on the English stage. 

Herk Adolph Schloesser, an eminent pianist from 
Frankfort, is amongst the host of newly-arrived artists. If 
report speak truly of his merits, he will not fail to gain 
popularity, notwithstanding the monstrous influx of foreign 
celebrities. 

Paris. — The production of Mercadante's Bravo, at the 
Theatre Italien, has given the musical critics an op- 
portunity of considering the works and career of its 
composer, of which several have availed themselves ; the 
general impression created by the opera is that the 
musician has been at great difficulty in overcoming the 
obstacles presented by an ineffective, unartistic, and ex- 
aggerated libretto ; the performance is said to have been, 
in every respect, creditable ; the principal characters were 
entrusted to Madame La Grange, Madlle. Beltramelli, 
Belletti, Guidotti, and Fortini. — According to the desire 
of the King of Prussia, Meyerbeer has just set the 91st 
Psalm. " Bonum est confiteri Domino," to music. It was 
performed in the cathedral at Potsdam, in the presence of 
the King of the Belgians, of the King and Queen of 
Prussia, and the royal family. 

Choral Fund. — The annual concert of this excellent 
institution will be held on the 30th of June. The Messiah 
will be performed. Madame Clara Novello. Miss Dolby, 
Madlle. Favanti, Miss Louisa Pyne; Mr. Lockey, Herr 
Reichart, and Herr Staudigl will be the vocalists. Sir H. 
Bishop will conduct. 



ADVERTISEMENTS. 



A New Te Deum and Jubilate, com- 
posed and arranged for four voices, with Organ or 
Pianoforte Accompaniment, by W. H. Birch, Organist of 
St. Mary's Church, Amersham. Price One-shilling, stitched 
in a neat wrapper. 

London : Jewell & Letchford, 17, Soho-square ; or sent post 
free to any part of the Kingdom, by the Composer, on receipt 
of 18 postage stamps. 



